
Alternate Projects is pleased to be participating in 

60th Chicago Book & Paper Fair
June 17, 2023
10am – 5pm
$6
Grand Ballroom, Booth 3
Chicago’s Journeyman’s Plumbers Union Hall
1340 W. Washington St.
Chicago,IL 60607

FREE PASSES available, contact info@alternateprojects.net

Featuring early publications by Illinois-based artists Bea Nettles
and Eduardo Kac and an in-depth selection of Movimento de Arte
Pornô material, a movement founded by Kac in 1980, early Chicago
related material and many NEW ARRIVALS as highlighted below by Les
Krims, Melissa Shook, Jerry Uelsmann, Genesis Breyer P-Orridge, Dan
Graham, Allan Kaprow among others.

Don Baum Says 'Chicago Needs Famous Artists'
Museum of Contemporary Art, Chicago, 1969
Double-sided poster as exhibition announcement, folds as issued.  
22h x 17w in / 55.88h x 43.18w cm

SOLD

Don Baum was an indispensable curator of the Chicago school in the
1960s. As exhibitions director at the Hyde Park Art Center, his
now-legendary shows of young talent, replete with colorful titles
like “The Hairy Who,” introduced many of the artists who became
Chicago's most notable: Roger Brown, Jim Nutt, Gladys Nilsson, Ed
Paschke, Christina Ramberg, and Karl Wirsum. Baum is also renowned
for two important shows as guest-curator at the MCA. One of the
shows (as captured with this poster), Don Baum Says Chicago Needs 
Famous Artists, from 1969 gathered the emerging generation of
Chicago talent for their first museum exhibition.

Ed Paschke
Test sheet, 1975/2022
Archival digital photo by Cal Kowal. SIGNED, titled and dated by
Kowal.
13h x 19w in / 33.02h x 48.26w cm

$300

Highly influenced by the photo-based portraiture of Andy Warhol,
American painter Ed Paschke (1939-2004) created portraits modeled
after images sourced from popular media and American subcultures.
Paschke was one of the first artists to paint with the aid of an
opaque projector through which he would combine separate features
culled from newspapers, tabloids, television, and pornographic
magazines into single compositions. Paschke's early work was known
for parodying celebrities and portraying marginal members of
society.

Art by Telephone, 1969
Museum of Contemporary Art, Chicago
Original vinyl LP ONLY
12h x 12w in / 30.48h x 30.48w cm

$ 600

Contributors: Jan van der Marc, Siah Armajani, Richard Artschwager,
John Baldessari, Iain Baxter, Mel Bochner, Geoge Brecht, Jack
Burnham, James Lee Byars, Robert H. Cumming, Francoise Dallegret,
Jan Dibbets, John Giorno, Robert Grosvenor, Hans Haacke, Richard
Hamilton, Dick Higgins, Davi Det Hompson, Robert Huot, Alani
Jacquet, Ed Kienholz, Joseph Kosuth, Les Levine, Sol LeWitt, Robert
Morris, Bruce Nauman, Claes Oldenburg, Dennis Oppenheim, Richard
Serra, Robert Smithson, Guenther Uecker, Stan Van Der Beek, Bernar
Venet, Frank Lincoln Viner, Wolf Vostell, William Wegman, William
T. Wiley

"Shortly after its opening, the Museum of Contemporary Art planned
an exhibition to record the trend, incipient then and pervasive
today, toward conceptualization of art. This exhibition, scheduled
for the spring of 1968 and abandoned because of technical
difficulties, consisted of works in different media, conceived by
artists in this country and Europe and executed in Chicago on their
behalf. The telephone was designated the most fitting means of
communication in relaying instructions to those entrusted with
fabrication of the artists' projects or enactment of their ideas.
To heighten the challenge of a wholly verbal exchange, drawings,
blueprints or written descriptions were avoided."____liner notes

Charlotte Moorman- Art Chicago- 1984, 1984 
8- 3 1/2 x 5 in color photographs mounted to board. Cal Kowal
photographer. Titled, dated and signed in pencil by Kowal.
12h x 15w in / 30.48h x 38.10w cm overall

SOLD

Charlotte Moorman (1933-1991)was a central figure in New York
City’s early avant-garde scene (the "Jeanne d'Arc of new music").
This series of photos, taken by Cal Kowal at the 1984 Chicago Art
Expo, document Moorman's performance on her Cello Bomb, an edition
created by Moorman and published by Carl Solway Gallery,
Cincinnati, OH. 

Richard Hunt, Chicago, 1984
Silver gelatin print by Cal Kowal. SIGNED, titled and dated by
Kowal on the backside.

$ 350 

American artist Richard Hunt is considered to be the foremost
African-American abstract sculptor of the second half of the 20th
century. Hunt was born and raised in Chicago and he studied at the
School of the Art Institute of Chicago in the 1950s. In 1971, Hunt
became the first African-American sculptor to have a retrospective
at Museum of Modern Art. Throughout his tenured career, Hunt has
created close to 200 public sculptures, has been awarded over 150
solo exhibitions and is represented globally in more than 100
public collections.

Cal Kowal is a photographer who publishes photography books and
produces limited-edition portfolios of original photographs. Dating
back to the 1970s and continuing today, Kowal centers his lens on
capturing the spontaneous found image.

Bea Nettles
The Imaginary Blowtorch, 1972
Artist book: offset lithographs, screen prints, Mylar, tissue
paper, applied color with sewn vinyl case. SIGNED and numbered in
pencil by the artist,   56/100.
8 1/2h x 11w in / 21.59h x 27.94w cm

$ 1,500

Bea Nettles is an American photographer known for her narrative,
often autobiographical approach. Her formal training, in painting
and printmaking rather than photography, informs her
unconventional, multimedia presentation techniques. In the early
1970s, Nettles immersed herself in the production of limited
edition books. Not only were these books filled with innovative
printing techniques, but Nettles often cast images of herself as
the main character. The Imaginary Blowtorch is Nettles' first
poetry book. It features self-portraits and images of Bea's family
with poetry by Bea's mother, Grace Nettles.  

Nettles has been exhibiting both nationally and internationally
since the 1970s. “Bea Nettles: Harvest of Memory, a major
retrospective” opened in October 2019 at the Sheldon Art Gallery in
St Louis, moved to the Eastman Museum in Rochester, NY, in January
2020, and concluded at Krannert Art Museum, Urbana Champaign, IL. 

Nettles taught photography and artists’ books from 1970-2007 at
Rochester Institute of Technology, Tyler School of Art, and the
University of Illinois where she is a Professor Emerita. 

Melissa Shook
13- artist's books, 1993-2002
Paper wraps, variable sizes and bindings. 11 SIGNED.

$ 2,800

Melissa Shook (1939-2020) studied at Bard College and the Art
Students League of New York. Shook taught at Massachusetts
Institute of Technology's Creative Photo Lab in 1974, and at the
University of Massachusetts Boston from 1975 to 2005. Shook is
recognized for the important series of self-portraits she made over
the span of a year beginning in 1972. Acting much like today's
blogs, Shook's early artist's books chronicled simple daily events,
often with or about family members.

Titles:
Driving To Work, 1993, staple-bound, unsigned, 11 x 4/12 in 
Coffee With Linda, 1993, staple-bound, unsigned, 11 x 4/12 in 
Moskowitz, 1995, saddle-stitched, signed, 11 x 4/12 in 
The Search For A Collection, by Melissa and Kristina Shook,
1995,saddle-stitched, signed, 11 x 4/12 in 
R.R. #2 Queensland, Nova Scotia Canada BOJ1T0, 1996, saddle-
stitched, signed, 8 1/2 x 6 5/8 in 
Mary and Bob Shook R.R. #2 Queensland, Nova Scotia Canada BOJ1T,
1998, folded, signed, 4 1/4 x 2 3/4 in  
Gifts, 1999, saddle-stitched, signed, 11 x 4/12 in 
A Brief History Of The New Pupsicle, 2000, saddle-stitched, signed,
11 x 4/12 in 
Letting Go, 2000, saddle-stitched, signed, 8 1/2 x 6 5/8 in 
A Trip To The Ostrich Ranch, 2001, saddle-stitched, signed, 8 1/2 x
6 5/8 in 
Krissy Watching TV, 2000, folded, signed, 4 1/4 x 2 3/4 in 
Krissy & Mandy in Queensland Nova Scotia, 2000, folded, signed,
4 1/4 x 2 3/4 in 
Bob and Mari Shook, 2000, folded, signed, 4 1/4 x 2 3/4 in 

Jerry Uelsmann
Test Print (portion of 16 x 20"), 2002
Gelatin silver print with small torn circle. SIGNED, titled and
dated with a note on backside.
14h x 11w in 35.56h x 27.94w cm

$ 500

Jerry Uelsmann (1934-2022) was an American photographer renowned
for his innovative work with photomontage. For this technique,
Uelsmann would create his dream-like surreal imagery in the
darkroom through a laborious process involving multiple exposures
and many enlargerments. It was Uelsmann's desire to share with the
viewer images from his imagination, and to create allegorical
surrealist imagery of the unfathomable.

Les Krims
From series “What's wrong with this picture?”, 1976
Vintage gelatin silver print. SIGNED, titled and dated on verso.
11h x 14w in / 27.94h x 35.56w cm

$ 2,500

American conceptual photographer Les Krims is noted for his
carefully arranged fabricated photographs called ”fictions.” In
describing his staged pictures, and the parodies of his candid
journalistic propaganda photographs, Krims has remarked, "It is
possible to create any picture one imagines.”

Les Krims
Untitled, 1975
Double-sided postcard. SIGNED. Written text on backside, stamp and
postmarked.
5 1/2h x 7 1/2w in / 13.97h x 19.05w cm

$ 300

Genesis Breyer P-Orridge
“jusqu'a la balle crystal”, 1975
Double-sided postcard. SIGNED. [pornographic] image on front side,
type written [pornographic] text on back side, along with stamping,
postmarked stamp of the Queen.
4h x 6w in / 10.16h x 15.24w cm

$ 1,800

In 1975 Great Britain’s General Post Office launched a case against
Genesis P-Orridge for disseminating pornographic postcards through
the mail. These postcards were composed of imagery from hardcore
pornographic magazines collaged onto pictures of Queen Elizabeth
II. Seizing upon the opportunity to turn the case into yet another
performance, P-Orridge sent out  additional [pornographic] mail art
(including invitations to the trial) and in so doing gained the
support of the international mail art community. The case was
ultimately dismissed.

The stamp “Copyright Breech” refers to P-Orridge's ongoing personal
fascination, which began in 1973 with his publication, Copyright
Breeches, with the copyright symbol and its implications for art
and society.

Genesis Breyer P-Orridge  (1950 – 2020) was a singer-songwriter,
musician, poet, performance artist, visual artist, and occultist
who rose to notoriety as the founder of the artist collective COUM
Transmissions.

Eduardo Kac
Movimento de Arte Pornô
Contos Eróticos, n. 54, 1981
Soft cover magazine, staple-bound, b/w with illustrations, 63 pp.

$ 400

In this literary magazine focused on erotic short stories, Eduardo
Kac published a prose poem entitled “Devaneios” (Reveries), defying
all hallmarks of conventional short stories, namely: character,
setting, conflict, plot and theme. Wilson Bueno, the renowned
editor of the magazine, called out Kac’s exclusive participation on
the cover (lower left corner of the gender-fluid photograph) and
highlighted the fact that Kac is "...from the Movimento de Arte
Pornô." This is the only publication of the story to date.

The Movimento de Arte Pornô was an experimental art movement
conceived in January 1980 in Rio de Janeiro by Eduardo Kac. It was
composed of artists, poets and performers. The movement happened
under a military dictatorship and subverted conventional
pornography both as a form of political resistance and as an
innovative art medium. It was formally experimental, politically
progressive, and socially non-normative. 

The Movimento de Arte Pornô carried out numerous public
interventions, published three zines, two anthologies, several
opuscules and varied publications, and developed a broad audience.
Movimento de Arte Pornô began as a poetry movement and quickly
expanded into many other areas, upending aesthetic norms across
many different media, upsetting the accepted parameters of everyday
experience, and modeling new modes of being.

This was the last Brazilian avant-garde movement. It ended as a
sustained interventionist effort in 1982, with a few publications
coming out through 1984.

Eduardo Kac is internationally recognized for his groundbreaking
and influential contributions to the development of contemporary
art and poetry.

“Careta apresenta a primeira porno-entrevista da porno-imprensa
porno-protagonizada pelos porno-poetas do movimento pornô” Revista
Careta, n. 2739, 22 de Agosto de 1981, pp 34-36
Movimento de Arte Pornô
Magazine article with photo of the Gang.
11h x 8w in / 27.94h x 20.32w cm

$ 450

This magazine had national distribution in Brazil and the Gang (the
performative arm of the Movimento de Arte Pornô) was featured on
the cover (“os pornopoetas’’). The Gang transformed the interview
into a performance, which the reporter (Martha Alencar) recognized
by reflecting the Gang’s spirit in the playful title of the
interview, “Careta presents the first porn-interview of the porn-
press protagonized by the porn-poets of the porn movement”.

Glauco Mattoso
Movimento de Arte Pornô
Jornal Dobrabil, 1981
Soft cover book, glue-bound, 56 pp, 1st edition, self published,
Sao Paolo.  
12 1/2h x 9w in / 31.75h x 22.86w cm

$ 2,800

This is the first edition compilation of the doublesided zine,
Jornal Dobrabil, self- published by Glauco Mattoso between 1977 and
1981. Each zine was originally created by the poet entirely on a
typewriter. Now blind, Mattoso has become a cult figure among
Brazilian literary circles for Jornal Dobrabil and his pornographic
spirit. This copy is SIGNED by Glauco Mattoso with a playful
dedication to Álvaro de Sá, a founding member of the process/poem
movement.

Davi Det Hompson
Constellations, 1967
10 loose sheets in brown paper folio + colophon- portfolio of 10
poems composed by David E. Thompson AKA Davi Det Hompson while in
the masters program at Indiana University, Bloomington, IN. 7/15.
15h x 11w in / 38.10h x 27.94w cm

SOLD

The rule of the game is permutation. The poems arising are called
constellations. Constellations are a poetic programme. _____Paul
Greding, colophon page

Noted for his association to the Fluxus movement, Hompson often
used text in a visual form in posters, pamphlets, artists’ books,
mail art and other works. Hompson’s own name was equally an
engagement with the meaning and structures attached to language in
that it was a transposition of the letters of his birth name, David
E. Thompson.

Géza Perneczky
Very Alternative Art, n.d.
Stamping on strip of toilet paper. Each section has an original
rubber stamp with the word 'shit' in French, English, German,
Slovakian, Hungarian, Arabic and Chinese.   As originally housed in
a transparent plastic bag.
4h x 6w in / 4h x 6w in / 10.16h x 15.24w cm

$ 500

Hungarian Géza Perneczky is an art historian, writer and conceptual
artist who is part of the Hungarian Neo-Avant-Garde. In 1970
Perneczky emigrated to Cologne, where he lives and works today.
Perneczky is recognized on the international art scene as one of
the founders of the post-fluxus mail art movement, a movement which
has also helped define the character of his conceptual works. 

FanDADAngos No. 6 (Fandangos No. 6), 1975
HAND COLORED (unique) front page. Loose leaved to 16pp. The
correspondent editors: Anna Banana (USA), Ulises
Carrion(Amsterdam), Klaus Groh (East Europe), Clemente Padin
(Uruguay). Includes video interview with Joseph Beuys, Fandangos
special interview with Xenakis, Contemporary Jazz by Michael N.
Bright, documentation on Mad Enterprizes Inc. performances in
London and Paris, Art in the Streets by Bertil Petersson and Photo
Romance by Marjo Schumans.

$ 400

“The most important Art & Scandal Newspaper in the whole world.”
Founded in 1973, Fandangos magazine featured works by artists in
various up-and-coming art movements of the period including Fluxus,
conceptual art, concrete and visual poetry, Body Art, Mail Art and
performance.

Between C and D: Post-Modern Lower East Side Fiction
Magazine Volume 1, Number 2, Summer 1984
Accordion-folded computer printer paper, printed in black-and-white
offset ink, original zip-top plastic bag as issued. Edition size
unknown. New York. Joel Rose and Catherine Texter, editors.
11h x 9 1/2w in / 27.94h x 24.13w cm

$ 1,200

This volume has (unique) cover art by Rick Prol and an envelope
containing printed stamps and postcards by Carlo Pittore and Jeff
Wright as well as a photographic collaboration between Hektor Munoz
and Mario Sostre. It features stories by Joel Rose, Catherine
Texier, David Wojnarowicz, Patrick McGrath, Miguel Pinero, Raul-
Santiago Sebazco, Lisa Blaushild, Lynne Tillman, William Barbari,
Mike Topp, Reinaldo Arana and Bina Sharif.  

Between C and D was one of the most influential literary magazines
of the 1980s NYC scene. It provided a platform for both established
and emerging writers, many from the LGBTQ+ community, whose voices
were not being heard in the mainstream conventional literary
magazines.

Louwrien Wijers
His Holiness the 14th Dalai Lama of Tibet Meets Prof. Joseph Beuys 
in Bonn, 27 October 1982, 1983
Folio, spiral-bound with pictorial cover and cardboard back,
single-sided mimeographed sheets, 102 pp. Unsigned & unnumbered.
Self-published by Louwrien Wijers, Amsterdam.

SOLD

Writing as sculpture, Towards a new human individual, Report on the 
meeting of Joseph Beuys with His Holiness the Dalai Lama of Tibet 
in Bonn, Germany, on 27 October 1982.

Dutch artist Louwrien Wijers organized a meeting with Joseph Beuys
and the Dalai Lama, the spiritual leader of Tibetan Buddhism, in
1982 in Bonn. Beuys had expressed a desire to establish a permanent
relationship with the the Dalai Lama, as a way to further his
vision of Eurasia (his utopian concept of an unbounded world). In
the meeting, the two men discussed art and politics, and began
looking for links between Beuys' artistic practice and the
activities of the Dalai Lama, and subsequently the Dalai Lama
called on his government in exile to prepare a model for spiritual
economics. Beuys was joined by many friends and colleagues in Bonn
for this historic occasion, as documented in this book.

Martin Kippenberger
241 Bildtitel zum Ausleihen für Künstler, 1986
Artists’s book with texts. Pictoral wrappers, glue bound, offset
printed, 45pp, 3 b/w illus, English & German. Edition of 500.
Unsigned and unnumbered. Buchhandlung Walther König, Cologne.  

$ 800

Looking much like a thin pocket-sized reference book, 241 Bildtitel
zum Ausleihen für Künstler (loosely translated as- 241 Picture
Titles for Hire for Artists) lists two-hundred and forty-one
painting title suggestions written by Kippenberger for possible use
by “other” artists. The titles include: Keep on painting by all
means, but don’t get hurt; One bag for three; That’s how it is and
that’s how I’ll imagine it; Keep on drawing banana skins. 

Martin Kippenberger (1953-1997) was a German artist whose varied
body of work includes a mix of sculpture, paintings, works on
paper, photographs, installations, prints, ephemera, performance
art and music experimentation. Though he could not be linked to a
single style, Kippenberger had a penchant for appropriation, the
use of found and/or everyday objects, and the insistence that his
art be connected in some way to the everyday world.

Pictured: Front side of the book (image on the right) and back side
of of the book (image on the left).

Dan Graham
Two Home Homes, 1966
Black and white photograph.
10h x 8w in / 25.40h x 20.32w cm

$ 500

Always fascinated by the New Jersey suburbs and highway culture, in
1965 Graham moved from New York to his parents' home in Westfield,
New Jersey. Taking inspiration from rock-and-roll odes to suburban
anomie, he began using an Instamatic camera to document the newly
minted tract houses along the railroads leading into the city.
Focusing primarily on neighborhoods whose seriality and homogeneity
looked much like Minimal art, Graham's Homes for America took on a
number of iterations. One was a slide projection, another an
article for Arts Magazine, and another was a series of individual
photographs like Two Home Homes whose casual, even banal, style
deliberately forsakes the skills and qualities of high art.

Dan Graham (1942-2022) was an American post-conceptual artist whose
work consisted of performance art, installations, video, sculpture,
and photography. Very much in the moment, Graham’s work was
designed to incite and evoke a relationship between the viewer and
an object that challenged in a thoughtful yet playful way a desire
to reconsider time, space, and surfaces. 

Allan Kaprow
Wall / Rearrangeable Panels, 1957-1959
2- black and white photographs.
8h x 10w in / 20.32h x 25.40w cm

$ 350

Alternately titled (in Assemblage) Wall, Kiosk, and Rearrangeable
Panels, this piece represents Kaprow's transition from Action
Painting to environment and happening art. Every time it was
exhibited, the curator or artist was required to make choices about
how to configure the panels. A foreshadowing of Kaprow's use of
audience participation, Rearrangeable Panels was predicated upon
Kaprow’s desire to capture the “endlessly transforming real
world.” On the occasion of the artist's first happening in New York
in 1959, Rearrangeable Panels was used as a framework for actions
allowing the active participation of the public in a universe of
colored lights, sounds and smells.

Allan Kaprow (1927-2006) was an American painter and
assemblagist who is recognized for establishing the concepts of
performance art. For Kaprow, art was found in the everyday and
happenings were unique experiential events dependent upon each
viewer's reaction. Happenings had no structure and there was no
distinction between the performers and the audience. Through
happenings, the separation between life, art, artist, and audience
was blurred.

Keith Haring
Three Eye Zipper Pouch, ca 1980's
Offset printed vinyl pouch in original packaging. Plate signed:
“Keith Haring Made in Taiwan”.
10h x 10w in / 25.40h x 25.40w cm

$ 1,100

The Three Eyed Smiling Face occurs repeatedly throughout Haring's
work. It was created by accident, when Haring was painting a smiley
face and left too much room between the eyes, so he simply added a
third eye. The public interpreted this as a spiritual reference,
and Haring simply went with it feeling its meaning, like his other
iconic emblems, should remain ultimately open for interpretation.  
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Keith Haring (1958-1990) was an American artist whose pop art-like
works grew out of the New York City graffiti subculture of the
1980's. 

***Early Inquiries Welcome*** Alternate Projects @ 60th Chicago
Book & Paper Fair full catalog available upon request.
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